FRAMING MYTHS




FRAMING MYTEIS EXPLAINED

This seminar s based on two ABT articles
under the senerdl heading

FRAMING MY FES EXPEAINED

Framing myths explained
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aper and fabries are essentidlly orsanic by nature
: stich it willdesrade over time
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The rate of desradation will depend upon the
followine factors: ' ' |
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REDATIVE HUMIDEFFY
Major problem that contribiites; “inﬂugné.és_‘an‘d trigcoers many of the factors

FATG's Normal Condltlons
Out of Direct Sunhght
Temperatiire Range 10C -25C

Defined as the amount of moisture in the air comparedito what the air can hold at a given

‘ temperature.

_ \
‘ \\ \

quilibrium =

s B

JEATRNC S

Cubice Metr! |



‘Uu.‘

ﬁ”.pf

= -"yd'

- A A TS

- v
AR (‘ it
‘ .

- —-—,;;V'-

m" Fl‘ﬁf!’tﬂf’ﬁf‘ ‘ftm

QV‘-‘




 Should the artwork be tapec
at all foir corners
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Terme used are taleen {rom Lf‘tl

Textile and Paper-making industries
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Conservation Flinging

The Use of inappropriaté Techniques and Materials
Willdamase artwork

Under mount hinged toswindow mount
dlong the longest side

m

Artwork&xould be hinge\d to an . undermounfh

+ \!
Artwork mus \ 4be taped

all along t}Q top edge
across all foul\{(?'rner

all fQ/LlP side
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‘Masking tape ete not suitable

 Upsrade to a better quality

‘

]

kes longer tc
celihood of damagy

any el adliesis




MOUNTING

Cons1der 4 dlfferent mount styles
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StandardOverthrow Mount ,
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Inset Mo
Clip Motl}:ld
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HINGING - KEY POINTS

Numberand Eocation
Pependent on size and\weisht of artwork

1/4 of total ~ |Centre 1/8 of total
width width

Centre

Hinges placed at corners may result in
cockling

due to sideways stress



HINGING - KEY POINTS

SHEARAND PEED

‘V'/'Z" Hinge

Peel

Hinge in SHEAR
is considerably stronger than

one in PEEL’
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Most,Common hinge

‘T" hinges

The artwork is hinged
to the undermount and
N ormaﬂy used when clip mounting ' g’;:g’gﬁz a;mmenot
overlapping on to the
front

Tape away from artwork

= 10 allow movement Tape tight to artwork
Comprises two strips of paper
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Small gap on s@8ond hinge. {

allows for movement
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T- HINGE [IRREGUEAR SEIAPES

Effectiveswhen hingines printsiwith

irregular edaoes

Circular and semi-circularshapes Shavhp‘\e with irregular edges
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'V’ AND ‘Z"' HINGES
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Hinge secured on.
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PASS THROUGEH HINGE

SHADOW FLOAT

Excellent FHinge

. Foamboard FHinge
Provides Strong:Suppokt

Strong
Tape passes through slits in foamboard and =
. e Artsoric
‘ r SeF}lre rtwor
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Hinge secured on back of - S UPdermoun!
foamboart )
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Foamboard ghﬁd to und mgunt






I“inal Point to Remember

 Framers Role is to Preserve anc
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of mounting
~ that do not require the use of adhesives
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Conservation

Mountine and Flinging
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Flarlequin Brames, Pineolnshire

Textile, conservation & 3D framing workshops
Individually designed to meet yotir regiirements

Contact: Mal Reynolds GCF Adyv
01673860249

mal@harlequin-frames.co.uk
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